
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



94 



THE ART JOURNAL. 



MICHAEL ANGELO'S 'VIRGIN AND CHILD. 



TRAVELLERS who have visited Bruges will bear in remem- 
brance, amongst its other attractions, a marvellous group 
in white marble which surmounts an altar in the south transept 
of the church of Notre Dame. It represents the Virgin seated, 
and holding the infant Jesus standing erect on her lap — in 
gr'embo, as the Italians say — in the like pose of elegance and 
elevation given by Raffaelle in his ' Vierge au Chardonneret.' 
The Chrottique des Arts thus describes it : " Every part of 
this work— the drapery of the Virgin half-flowing, half-clinging 
— her expression sweet, pensive, and severe ; the vigorous projec- 
tion of the Child's figure, its head significantly enlarged ; the ex- 
quisite delicacy with which the extremities of both are moulded ; 
the touch of the chisel so free, so firm, and so finished ; besides 
certain incidental singularities of style, all reveal a master-hand, 
a superlative originality. Is it, then, the contrast between match- 
less marble and deeply-impressive expression ? Is it the perva- 
ding spirit of the composition, or the beauty of the spotless mate- 
rial, which beams abruptly on the sight, from the penumbral re- 
cess in which it stands ? Is it the surprise from a vision so 
unexpected, in a locality where sculpture is so rarely seen, and, 
what there is of it, so second-rate ? We know not. The sim- 
ple fact is, that few indeed are the works of Art which leave im- 
pressions so profound and so enduring as this." 

If, however, there can be but one impression regarding its 
beauty, on the other hand, opinions become very discordant in 
respect to its origin. According to some accounts, it was captured 
in the sixteenth century by a Dutch pirate, and carried off by him 
to Amsterdam. According to others, it was acquired in Italy, 
in legitimate transaction, by certain burgesses of Bruges. Some 
would have it to be a work of the first of Italian sculptors, Michael 
Angelo, and went so far as to affirm that there existed, in the 
back of the block of marble, a cavity containing a parchment 
document, wherein its history was recorded. No verification of 
this has been attempted. By others it was held, that it was 
produced by one of his pupils — Torrigiano, for instance, who 
sojourned in Flanders in transitu to England. There cannot 
longer be a doubt on this subject. M. Reiset, in a brief bro- 
chure addressed by him to M. Barbet de Jouy, sets the matter 
at rest, through the concurrence of a phrase of Condivi, taken from 
a document discovered at Bruges by M. James Weale, and set 
forth in his excellent little volume, entitled " Bruges et ses Envi- 
rons." According to this, the ' Madonna ' of Bruges was pur- 
chased from Michael Angelo himself, by the family of Moscron, 
famiglia nobilissima, and given to the church of Notre Dame 
in 1510, by Peter Moscron. It is true that Condivi mentions 
bronze, and not marble ; but it is not difficult to admit that 
impaired recollections of Michael Angelo's affairs might have led 
to this error, or, what is still more probable, that a copy of the 
group was cast in bronze. To this let us add that Albert 
Durer, in his "Journal de Voyage dans les Pays-Bas," written 



in the years 1520 and 1521, and which was published by M. 
Charles Narrey, in the " Gazette des Beaux Arts " (vol. xix. "et 
xx.), spoke of a statue in marble of the ' Virgin,' and that he had 
seen it in the Eglise de Notre Dame. 

That there was such a group executed, either in marble or in 
bronze, for the famiglia nobilissima of Moscron, in Bruges, early 
in the sixteenth century, cannot be doubted. Condivi records 
the fact minutely, but mentions, without special note, that the 
work was in bronzo — that's the question. Let it be remarked, 
in the first instance, that there is no confirmation whatever of 
this statement ; no such existing actuality in the enduring metal 
is to be found, and there is no historic memento that, having 
been in esse, it had disappeared. Condivi wrote many years 
after the group had left Italy, and • it is very possible that he, 
in his statement, unconsciously lapsed into an error. The evi- 
dence on the other side is clear and strong. Here, in Bruges, 
stands the marble Virgin and Child, to which a continuous tra- 
dition assigns the name of the great Florentine. It was in the 
beginning garnered, as it were, in the most expensive architec- 
tural surroundings, and so it continues up to our time. That 
it was sent from Italy is thus testified. In the life of Michael 
Angelo, by Aurelio Giotti, a letter is inserted, directed to him, 
informing him that his Bruges ' Virgin ' was about to be for- 
warded by Viaraggio, near Lucca, to Flanders, to Giovanni and 
Alessandro Moscheroni. That this was marble which was thus 
transmitted we learn from the " History of Belgium," in Flemish, 
by Vaernewyck, in 15 10, from which we take these words : "We 
also find in the Church of Notre Dame a statue of the Virgin 
in white marble, life-size, and from the skilful hand of Michel 
Angelo Bonarotus." So also, in the description of Notre Dame 
de Bruges by Beaumont de Nourtevelde, published in 1773, he 
says : " And what is most curious is a marble statue repre-; 
senting the Holy Virgin with the Child Jesus ; and it is from 
the hand of the celebrated Michel Angelo de Bona Rota, called 
by others Bonoroto." 

Albert Durer's record of his having seen the marble statue of 
the Virgin in the Church of Notre Dame de Bruges — some ten 
years after its elevation — seems to set the pretensions of Bruges 
to the ownership of this great sculpture nugget quietly and favour- 
ably at rest. To that quiet town of Flanders pilgrims of Art 
may henceforth direct their steps with the assurance fnat they 
will find a shrine worthy of their devotions. It is beyond doubt, 
then, that Flanders possesses an authentic work of the great 
Florentine ; nay, even one conceived with his fondest imagining, 
and executed with his happiest hand. For those who are familiar 
with Michael Angelo, the proof we offer is superfluous. We join 
with M. Reiset in never having had the least doubt on the sub- 
ject. Upon the group, from the top- of the head to the tip of 
the toes, the full signature is inscribed of Michael Angelo. 

M. E. C. 



OBITUARY. 



WILLIAM SALTER. — This painter, who was for more than twen- 
ty-five years a leading member of the Society of British Artists, 
died at Kensington in December. He was born at Honiton, Devon- 
shire, in 1804, and went to London in 1822, where he studied under 
Northcote for five years. He then went to Florence, where, in 1831, 
be exhibited at the Academy ' Socrates before the Court of the Areopa- 
gus,' which at once established his reputation in that city, and led to his 
being elected a member of the Academy, and Professor of the First Class 
of History. This picture, or a replica of it, appeared in the gallery of 
the Society of British Artists in 1848. In 1833 Mr. Salter returned to 
England : one of the earliest pictures he painted there was ' The An- 
nual Banquet given by the Duke of Wellington at Apsley House ; ' it 



gained extensive popularity through a large engraving of it ; ' Jeph- 
thah's Rash Vow' is another of this artist's earlier successful works. 
Among his more recent productions are ' The Interview, near Reading, 
between Charles I. and his Three Younger Children in the Presence of 
Cromwell' (1863) ; ' Queen Elizabeth reproving Dean Noel in the Ves- 
try of St. Paul's' (1865) ; ' Desdemona and Othello before the Senate' 
(1869) ; ' A Neapolitan Peasant relating his Dream to the Water-Car- 
riers of Naples ' (1873) ; ' The Last Sacrament ' (1874). Mr. Salter also 
painted and exhibited several Bacchanalian subjects ; but his best 
works unquestionably are his portraits, both male and female : these 
are numerous, and, as a rule, show brilliant and harmonious colour- 
ing. 
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TnHM Tames Hinchliff.— This well-known English landscape-en- 
A-id at Malton-by-Clevedon, Somersetshire, on the 16th of De- 
fter He was the eldest son of John Ely Hinchliff, the sculptor. 
ThTvouneer Hinchliff early in life chose the art of engraving as his 
Lsion and thus became acquainted with Flaxman, John Landseer, 
Hi engraver— father of Sir E. Landseer and Charles Landseer— Cres- 
k Barrett the water-colour painter, Allom and Bartlett, the book- 
ninst'rators and with other well-known artists of that time. Among 
Z best engravings may be pointed out several executed for Dr. 
tattle's 'Castles and Abbeys of England,' Neal's 'Seats of Noble- 
and Gentlemen, &c.,' and Gastineau's ' Picturesque Scenery in 
Wales.' 

Sir George Harvey.— George Harvey, one of the most distinguished 
members of the Royal Scottish Academy, died at Edinburgh, January 
21 rd He was born in the neighbourhood of Stirling, Scotland, in 1806. 
He early displayed a taste for drawing, and received his first instruction 
in Art in the Trustees' Academy, in Edinburgh. At the organisation of 



the Royal Scottish Academy, in 1826, he was one of the first associates 
elected, and three years later he was made an Academician. He 
achieved the most success as a figure-painter, and many of his great 
works are known through the medium of engravings. During his later 
years, Mr. Harvey devoted much of his attention to landscape-paint- 
ing. His pictures in this department of Art are remarkable for pastoral 
quiet and poetical sentiment. After his election as an Academician, he 
became a constant exhibitor. His figure-subjects mostly relate to home- 
life and scenes from Scottish history. Among his best-known pictures 
are the ' Battle of Drumclog,' ' Covenanters Preaching,' ' The First 
Reading of the Bible in Old St. Paul's,' ' The Curlers,' ' Past and 
Present,' ' A Highland Funeral,' ' John Bunyan and his Daughter Sell- 
ing Laces at the Door of Bedford Jail,' ' The Penny Bank,' and ' Co- 
lumbus Discovering the New World.' Harvey was elected President 
of the Royal Scottish Academy in 1864, and received the honour of 
knighthood in 1867. He is the only artist who has painted a Cove- 
nanter. In his religious belief he was a Presbyterian, and Presbyteri- 
anism, it is said, is visible in all of his works. 



NOTES. 



FROM 'OUR CORRESPONDENT AT ROME.— We visited the 
studio of Mr. Martin Millmore, hoping to see the design for the 
Sumner monument The figure of Sumner seems not only natu- 
ral and unconstrained, but the attitude is one habitually his ; the fit of 
the habiliments is so easy and comfortable that one readily perceives, 
even in that, the man of thought who wears his attire for his own ad- 
vantage, and not for the taste of others. The great monument to be 
placed on the Boston Common in memory of those who fell during the 
last war will be completed and erected, according to Mr. Millmore's ex- 
pectation, the coming summer. The statues to adorn it are very spirited 
and fine, especially the surmounting one. The column is to be one 
hundred feet in height. In the same studio the half-figure of the Pope 
greets us with his well-known smile, from a pedestal. It was taken from 
life, and special sittings given, as an honour to this young American 
sculptor. Mr. Millmore is at present occupied in modelling the portrait- 
bust of Monsignor Chetard, of the American College in Rome. The face 
expresses thought and culture. Studios of sculpture are assembling- 
places for those of different religious beliefs, as well as of nation and 
period. In Mr. Millmore's are to be seen, side by side, the Pope and 
Theodore Parker, Monsignor Chetard and Wendell Phillips, Ralph 
Waldo Emerson and some ancient hero or antique statue. 

To the contrary, in the cheerful atelier of Mr. J. E. Freeman, of 
Maine, we find representations of a certain phase of actuality, Italian 
models and peasants. They do, indeed, form an interesting theme, and 
one full of variety. The largest and most finished remaining in his 
studio is a scene in Lucca, where three Italian children, nearly life-size, 
are seen in prominent, charming reality in the foreground, one of whom 
has a downcast, bashful look, as urchins should have who go chestnut- 
ting on the domains of others. They are amidst the grand Lucca sce- 
nery. There is the valley, the river, crossed by the high, pointed " Dev- 
il's Bridge," and beyond are the blue masses of mountains charac- 
teristic of the locality. The ' Blind Man and his Child ' has been pre- 
sented by Mr. Freeman to the oculist to whom he considers that he 
owes the recent preservation of his eyesight. Two other paintings are 
portrait-sketches of Italian girls, with the rare auburn hair that Titian 
so often portrayed. 

Another phase of Art in Rome is to be seen in the studio of Signor 
Fabi-Altini, one of the professors in the Academy of St. Luke, and 
highly esteemed among the Italian sculptors. Although he has made 
several graceful and ideal statues, as Galatea floating in her shell, and 
Beatrice spiritual as Dante saw her— her 

" eyes relucent, 
That still upon the griffin steadfast stayed "— 

his more recent sculptures are mostly monuments for the Campo Va- 
rano or for private chapels. One of these is very singular, representing 
a young man nude, except as a mantle slightly conceals part of his 
rm, whose drooping head, recumbent position, and stiffening muscles, 
ow the near approach of death One is at once reminded of the dying 
g lator and it seems inappropriate, as well as too classical a figure, to 
be placed over the grave of one of this epoch. 

That some memory may exist of them 
Above the buried dead, their tombs in earth 
Bear sculptured on them what they were before," 



wrote Dante ; and though Briareus, Thymbreus, or Niobe and her chil- 
dren, may well be represented, even in death, according to the grand 
ancient Greek manner, the modem dead require monuments of a diffe- 
rent character. 

Another figure by Prof. Fabi-Altini, as yet to be seen only in the 
model, is, to the contrary, a most delicately appropriate one. It is a 
Sibyl-like female figure, sitting in profound meditation, like a loving, 
thoughtful mourner near a tomb. Her hooded head is resting upon her 
hand, while the whole attitude is expressive of bereavement and solem- 
nity. Not a symbol or pedestal-word is necessary, for the figure tells its 
story clearly, and one feels, on regarding it, something of that strange 
thrill imparted by a realisation of the temporariness of life and the sub- 
limity of eternity. C. L. W. 

Mr. Elliott's "American Interiors." — Among the current contri- 
butions to a study of Household Art no work will render more practical 
service than Mr. Charles W. Elliott's " Book of American Interiors," 
just issued from the press of Osgood & Co., Boston. The special value 
of this work lies in the fact that it gives numerous illustrations— twenty- 
two in number — of interiors from existing houses, showing not only what 
has been done of recent years in the way of artistic furniture and decora- 
tion, but presenting a satisfactory ensemble of effect that the delinea- 
tion of separate objects cannot supply. Differences of opinion will 
necessarily exist as to some of these interiors, and perhaps none of them 
will have unqualified approval* but they are all eminently suggestive. 
The full effect of the actual rooms cannot be given, of course, inasmuch 
as the drawings are not in colour. Mr. Elliott justly says in his preface 
that " what we all need is good models — we wish to know what has been 
done ; for it helps us to know what we wish to do. In this collection 
I venture to hope that the thousands who now aim to make the inside 
of their houses charming will find many hints and suggestions which 
will be of use ; and that the revolt from the vulgar, the meretricious, and 
the commonplace, which have long afflicted us, will resolve itself into a 
social government, when, in every house, the beautiful married to the use- 
ful shall make life truer, finer, happier." The views consist mainly of li- 
braries and dining-rooms, among the former being those of Bryant, Long- 
fellow, and " Ik Marvel." the interest of these depending "much on their 
owners. Some of the rooms are very unique, and show how possible it 
is to escape from the conventional ruts of the past. Mr. Elliott's de- 
scriptions of the interiors are graphic in style, and full of instructive 
suggestions. The volume is a large quarto, and very handsomely gotten 
up in all particulars. 

New European Statues. — In this era of monumental sculpture, the 
honour due to the great German patriarch of music, Sebastian Bach, 
has not been forgotten. Liberal contributions of money requisite for 
such a tribute are being made. The statue will be erected at Eise- 
nach, a town of Saxe- Weimar, Bach's birthplace. The commemorative 
statue which it is proposed to erect to Luther in front of the Town 
Hall of Eisleben, Prussia, the birthplace of the reformer, will be 111 
bronze A considerable sum has already been obtained for its comple- 
tion, and the sculptor to whom it has been entrusted, F. Schapen of 
Berlin has been directed to prepare his design for inspection. The 
Spanish sculptor, Juan Samartin, has completed at Rome his design 



